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EXT. DESERT OUTSIDE THE VILLAGE - NIGHT
Fire.
Intense flames swaying in the night.
The flames are reflected in the eyes of VERGIL (42), a man
with a brown complexion, beard and abundant messy hair,
covered by the yellowish, dirty tunic he wears.
The desperate cries of women, men and children accompany the
dance of the fire that consumes the place where once there
was a village.
Vergil steps back carefully, so as not to be seen from
below, from the flames. He gets up from the ground and
prepares to walk away.
A look to the side.
Vergil's eyes meet those of JUNO (39), a woman of similar
complexion and attire to Vergil. Next to Juno is a boy,
AIDAN (6) and an old man, NERO (76).
Vergil looks away into the darkness.
He walks into the depths of the desert, away from the
flames. Juno signals Aidan and Nero to get up, they walk
following Virgil, now almost invisible in the darkness.
FADE TO:
EXT. DESERT - DAY
The wind lifts a faint layer of sand that drifts across the
dunes, the sky leaden, lifeless.
Virgil trudges across the sands, every step he takes
requiring effort, his breathing agitated.
Behind him, at a distance of 50 feet, Juno struggles to keep
up, closely followed by Aiden, slightly behind Nero.
Juno does not take her eyes off Vergil's back.
They all walk in silence.
FADE TO:
EXT. DESERT - DAY
The sandstorm hits from the side, Vergil advances with his
face covered by the turban. He can barely see ahead.

2.
The same goes for Juno, who almost can't see Vergil's back
in the storm. She looks back at Aiden. Nero takes his last
step, collapses in the sand.
Juno runs back to Nero, together with Aiden they try to lift
him, without success.
Juno looks up, cannot see Vergil.
Hey!

JUNO

There is no answer in the nothingness.
Heeeeey!

JUNO

The shouts move through the hurricane winds, but
disintegrate before reaching Vergil's ears.
All Vergil can hear is the sound of his hungry guts.
Grrrrr....
His steps lack strength, they become slower and slower.
Grrrrr....
Vergil falls to his knees in the sand, no strength left.
He looks ahead, the storm seems to subside. Barely visible
in the distance a dark silhouette.
It is a tree with pointed branches, without leaves.
There is a body hanging from one of the branches.
Vergil walks to the tree, it's a dark trunk, as if burned.
He notices a murder of crows in the upper branches.
The crows are looking at him.
The body is that of a woman, wounds on arms, torso look like
ceremonial marks.
Juno, dragging Nero, with Aiden at her side, reaches the
tree.
Vergil approaches the body, looks up at the taut rope
holding it by the neck.
Dont!

NERO

3.
Vergil looks back at Nero. his eyes angry.
NERO
You know what this is.
VERGIL
The body is fresh.
Vergil fumbles in his clothes, pulls out a knife.
NERO
No, this is an offering, we
can't...
Vergil grabs the branches to propel himself upwards, to
reach the rope.
Caw, caw!
The crows yell.
Vergil points the knife at them, chasing them away. The
crows take flight, flapping their wings loudly.
Vergil cuts the rope with his knife. The body falls heavy on
the sands.
FADE TO:
EXT. DESERT - NIGHT
The meat roasts in the fire of the bonfire.
The light barely illuminates the space that gathers Vergil,
Juno, Aiden and Nero, all sitting in a circle in front of
the fire.
They're surrounded by deep darkness.
They devour happily and silently, all except Nero, who looks
on in fright.
NERO
You don't know what you've done.
VERGIL
Survive, that's what I've done.
NERO
There was an evil there, even the
savages know. They leave the
offering.

4.
VERGIL
You're superstitious, old man.
Nero's stomach crunches loudly.
VERGIL
But your belly is not.
Vergil throws a piece of meat at Nero. He receives the meat,
wants to throw it, but doesn't. Bites off a piece
unwillingly.
Juno looks at the whole situation without stopping eating.
Aiden sits next to Vergil.
AIDEN
Sir, what happens when we die?
Vergil stops eating.
VERGIL
You fall to the ground, someone
feeds on you.
Crows.

NERO

Vergil looks seriously at Nero. Nero looks away, keeps
eating.
AIDEN
Sir, where are we?
Vergil keeps quiet, a spark explodes in the fire. He fixes
his gaze on the flames.
CUT TO:
EXT. DESERT - DAY
The flame has burned out. The sky leaden, heavy, the space
covered with a tenuous fog.
Vergil wakes up, lifts his upper body off the ground. He
puts his hands to his head, dizzy.
Picking sound around.
One, two, three, even more.
Vergil looks to the side.
Nero's body, naked, muscles eaten to the bone, face without
tongue, without nose, without eyes, disemboweled.

5.
Ahead Juno's body, eaten, bloodied.
Next to him, the body of Aiden, moving with the pecking of
the murder of crows, 20, maybe 30, all over the body of the
little boy, devouring him.
Terrified, Vergil rises from the sand, rushes to Aiden's
body, swings his arms to ward off the crows.
The crows don't move, they look at him.
Vergil stops.
The crows move, one on top of the other, up and up, forming
the body of an anthropomorphic being covered by a dark robe.
The being turns its back to Vergil, crouches down and with
its calloused hands tears off a piece of Aiden's flesh,
lifts it up and turns to offer it to Vergil.
Vergil looks into the darkness inside the robe, where the
head of the creature is.
There's a giant crow's yellow eye looking at him.
Blinks.
Vergil recoils in fear.
Two crows are above his head, pecking his eyes to pieces.
VERGIL
(terrified)
Aaaaaaahhh!!!
An illusion.
Vergil holds his hands to his eyes, no crows. He can't stand
it any longer, he runs away from the place.
He turns to look back one last time, the dark figure still
beside the bodies.
Vergil runs and runs in desperation, his eyes wide open,
scanning the space around him.
His legs endure the unevenness of the ground, the loss of
balance compensated by tense muscles.
He is out of breath.
Vergil stumbles, falls from the height of a dune, spins
uncontrollably in the sand. The fall ends abruptly.

6.
He gets up.
In front of him a large, plain concrete wall. He sees to the
sides, the wall stretches in both ways.
Vergil is confused.
A woman's scream.
To the right, a group of people.
Vergil approaches with caution.
He sees open gates, two savages hold them (they don't cover
their bodies, they have deep wounds on the skin burned by
exposure).
Other savages come out from the interior, they drag women by
the hair and into the desert, laughing, excited.
A last savage drags CALLIOPE (32) by the hair.
Vergil sees this, moves quickly to the doors.
Calliope breaks free and runs inside the gates.
The two savages let go of the gates to grab her.
The gates move to a close.
But.
Vergil lunges in and pushes Calliope inside, with the doors
closing behind them.
The Gate closes.
Vergil rushes up and holds the doors to prevent the savages
from opening them again.
CALLIOPE screams on the floor.
Two more men reach the gates, help Vergil hold them, another
one lifts a timber and puts it in between, closing and
locking the gate.
An older woman comes to Calliope's side and covers her with
a blanket, comforting her.
Vergil and the men breathe heavily, relieved, they look at
each other without saying a word. The men nod to Vergil.
CUT TO:

7.
INT. SUBURBAN HOUSE BATHROOM - DAY
Water runs from the faucets, Vergil slowly dives into the
water of the large tub.
LOCAL MAN (V.O.)
What is there... outside.
Emptiness.

VERGIL (V.O.)

LOCAL MAN (V.O.)
Are you alone?
VERGIL (V.O.)
Yes. I was... I lost them.
Vergil's body goes completely into the waters.
LOCAL MAN (V.O.)
Are there others like you?
Seen from above, the dirt on Vergil's body spreads into the
water--VERGIL (V.O.)
No... they were killed... all of
them. BURNED.
Covering everything with the color of ashes.
CUT TO:
EXT. SUBURBAN STREET - DAY
The sprinkler is turned on, the irrigation spreads across
the green grass in the front yard of the houses.
The sound blends in with the chirping of the birds, the
crickets.
Vergil, dressed in modern clothes (okay okay, "show don't
tell, uh?" in formal church clothes!) walks down the middle
of the empty street next to LOCAL MAN (52), a thin, balding
man with a neatly trimmed beard (Jewish appearance). (4
lines you say? make it 5!).
LOCAL MAN
Most of the people keeps to
themselves in here.
VERGIL
Who are you people?

8.
LOCAL MAN
The builders, we created all of
this, or was it before us?
Vergil looks not understanding.
LOCAL MAN
Just kidding.
VERGIL
How long have you been here?
LOCAL MAN
As long as we've been able to.
Vergil stops walking.
VERGIL
You're not answering any of my
questions.
LOCAL MAN
I'm not trying to.
Local man walks to Vergil, takes him gently by the shoulder.
LOCAL MAN
We' re going to where the answers
are.
VERGIL
The answers?
LOCAL MAN
Don't worry, you'll fit right in.
Local man smiles kindly.
INT. SYNAGOGUE - DAY
People enter in silence and occupy the spaces on the wooden
benches. Some people murmur in a low, respectful tone.
Vergil follows Local Man to one of the benches closest to
the front of the rows, and they both sit down.
Looking ahead, Vergil can see Calliope, she's beside her son
SHADRICK (6). She smiles at him and waves politely.
The rabbi enters the auditorium, people rise from their
seats to greet him.
He starts the lesson.

9.
RABBI
And man looked out into space and
saw darkness, saw emptiness and was
afraid.
On the sides of the auditorium, large paintings can be
appreciated. These paintings depict the history of mankind.
From the big bang to the awakening of consciousness, the
first men, the first constructions, civilizations,
technology.
RABBI
And man asked God, why do I have to
wake up and see?
The tour ends with two images. The first one shows two giant
hands lifting a man and a woman towards the sky.
RABBI
And God asked back, if you hadn't
seen it, would darkness exist?
In the second image, the woman is buried headfirst in the
ground, crows are standing in her legs, and the man is next
to her, with a swollen stomach.
CUT TO:
INT. BUFFET EVENT ROOM - NIGHT
Rows of different foods are arranged on trays for people to
take out and served on plates, all following an orderly and
harmonious movement.
The mood of the people is jovial, some are chatting and
laughing.
Vergil observes the situation in confusion, sitting at the
same table with Local Man and Calliope.
On the table are various plates of food.
There are seafood dishes, octopus tentacles, butter fish.
There are also different varieties of rice, white, with
curry, with raisins, mixed with vegetables. Tasty chunks of
red meat, pork ribs, chicken feet, and a plentiful supply of
chicken legs.
LOCAL MAN
Eat, my friend. For today we
celebrate!

10.
VERGIL
What are we celebrating?
LOCAL MAN
Your victory over the savages, off
course!
Vergil looks at Calliope, she raises her glass.
CALLIOPE
I want to thank God for putting
Vergil in my path, for giving me
the possibility to live one more
day.
People at the tables raise their glasses, everyone joins in
the toast.
Cheers!

CALLIOPE

People make a toast and drink.
Vergil nods to Calliope, smiles. Everyone starts to eat.
Vergil serves himself rice, takes out a piece of red meat.
He eats some of the rice, chews it. The taste causes him
unexpected happiness, like an ancient memory long lost.
He then moves on to the meat, takes the fork and knife, cuts
a piece and puts it in his mouth. He chews.
The tasty flavor of the meat leads him to eat more and more,
he quickly finishes the plate and serves himself again, this
time he takes a chicken leg, tears off a piece.
It is the turn of the ribs, Vergil takes them with his hands
and splits them.
Crack!
The sound seems to rumble, the people around continue to
eat. Vergil stops, looks at them, looks at their mouths
chewing, devouring, tearing the meat, the food.
(Flash of the image of the woman's body falling into the
sand)
The sound of chewing, of meat grinding between teeth
intensifies, it gets into Vergil's mind, soon it is the only
thing he can hear.
(Flash image of Aiden's body being eaten by crows)

11.
Vergil watches nervously, sweating, his breathing agitated.
Local man notices it.
LOCAL MAN
Are you okay?
VERGIL
Yes... I think I need to wet my
face.
LOCAL MAN
Just follow the hallway to the
bathroom.
Vergil stands up agitated, people pay no attention to him.
He walks nervously to the--HALLWAY
Blurred vision, chewing sounds linger. He needs to lean
against the wall to continue, he makes it to the door of
the--BATHROOM
Vergil enters, manages to slam the door shut, takes the last
few steps to the toilet, where he kneels down.
Barf...
He vomits intensely, even messing up the edges of the toilet
bowl. The bowing continues, he vomits again.
Stomach tense, pressed down.
The fluid stops coming out of his mouth, however, the
retching persists.
Vergil struggles to get rid of what is stuck in his throat,
pressing down hard on his stomach. Terrified, he puts his
hand to his mouth and pulls out a long object.
It's the feather of a crow.
Because of the shock, Vergil drops the feather, which falls
into the toilet bowl.
Vergil gets up from the floor, dizzy, frightened.
He walks to the sink, turns on the faucet, wets his face,
looks up to see himself in the mirror.
In the reflection, the image of Vergil has no eyes, hollow
sockets.

12.
Light fades.
Darkness. Only interrupted by the fading moonlight.
Vergil's agitated breathing can be heard.
Suddenly, the sound of pecking in the window, one, two,
more.
So many that the sound melts and sounds similar to rain.
The glass cracks.
Vergil manages to move to the door, opens it and exits to
the--HALLWAY
Walk in silence and back to the--BUFFET EVENT ROOM
Where he once again sits next to Local Man, people continue
to eat without paying attention. Vergil, sweaty, watches the
food.
The lights in the room dims.
The sound of picketing from the hallway.
Coming closer.
Vergil tries to turn towards that place, he can't move.
Body completely tense.
Lights fades completely.
The people around disappear into a new darkness that cover
the whole place.
Vergil's eyes wide open, trying to see into the abyss.
The pecking reaches Vergil, they are crows, thousands of
crows eating him away. Biting him all over his body, his
cheekbones, his eyes.
VERGIL
(terrified)
Aaaaaaaaah!
Vergil falls to the ground trying to shake thousands of
imaginary crows off his body, moving his arms and legs
violently.

13.
CUT TO:
INT. GUEST HOUSE - NIGHT
Vergil opens his eyes slowly, lying on a bed, he hears
murmurs. The dim light of the lamp partially illuminates the
room.
It's Calliope and Local Man, having a conversation.
CALLIOPE
Feeling better?
I'm fine.

VERGIL

LOCAL MAN
You had some sort of attack.
VERGIL
It was all the excitement. I'm not
used to all this.
Local Man nods to Vergil, walks to the door.
CALLIOPE
I live next door if you need
anything.
Thanks.

VERGIL

Calliope smiles at Vergil, she leaves the room, closes the
door.
INT. GUEST HOUSE - LATER
Vergil sleeps, his skin sweaty, his muscles tense. His body
moves to one side and the other.
INT. SYNAGOGUE - DAY
Vergil, with a blank stare, a sullen appearance, sitting
with the rest of the people listening to the rabbi's words,
the words sound distant, unintelligible.
Grrrr...
The rabbi's words are lost to the incessant rumbling of
Vergil's stomach.
INT. BUFFET EVENT ROOM - NIGHT
The sound continues.

14.
Grrrr...
Vergil looks at the served plate of food, still full, not
moving. The rest of the people eat, talking without paying
attention.
EXT. SUBURBAN STREET - NIGHT
Grrrr...
Vergil walks down the middle of the street, people enjoying
the afternoon with children playing in the grass.
Vergil keeps his eyes on the ground.
Sound of flapping wings.
Suddenly, the shadow of a bird crosses the street in front
of him.
Vergil becomes nervous, stops, looks to the sides. People
are still enjoying themselves outside their houses.
He looks to the ground once more, another shadow of a bird
passes, another and another, it's a flock of shadows.
Sound of flapping wings intensifies.
Vergil runs in fear, the sky is cloudy, leaden as always, no
birds.
OUTSIDE GUEST HOUSE
Vergil goes straight to the door, not noticing Calliope
waving at him from the neighboring house. He enters.
INT. GUEST HOUSE - DAY
Arriving in the living room of the house, Vergil notices
that there are crows standing on the tables, on the
furniture, on the armchairs.
The crows follow Vergil with their eyes.
CUT TO:
EXT. ENTRANCE GATES TO THE VILLAGE - NIGHT
The gatess remain closed, the place silent. Two men talk
near them.
Suddenly.
A loud BANG!

15.
The two men stare at the gates, no movement.
BANG! Another hit.
One of the men approaches the gates, puts his ear to listen.
The shout of many men approaching forms a roar.
BANG! Third hit, The gate gives way and opens completely,
the man falls to the ground and is run over by the hundred
savages who rush inside.
I/E OUTSIDE CALLIOPE'S HOUSE - NIGHT
From the window, Calliope and Shadrick look perplexed,
frightened, out at the chaos in the street.
The fire in the houses across the street, the savages
throwing themselves at people, death and violence reign.
They move away from the window. The exit door opens.
Calliope, with Shadrick in her arms, walks hurriedly toward
the--GUEST HOUSE
Without taking her eyes off the fire, the savages, Calliope
knocks on the door.
Vergil!

CALLIOPE

No response. She knocks again.
CALLIOPE
Vergil! Please!
The door opens. Calliope and Shadrick come inside.
INT. GUEST HOUSE - NIGHT
The screams continue outside, Vergil stands by the door.
Calliope walks towards the center of the room.
CALLIOPE
What are we going to do?
Vergil doesn't respond.
CALLIOPE
Vergil, did you hear me?
looked outside?
Grrrr....

Have you

16.
Calliope listens to the sound.
CALLIOPE
What's that sound?
Grrr....
Calliope looks down at Vergil's stomach.
Vergil?

CALLIOPE

Vergil throws himself fiercely against Calliope, hitting her
savagely on the head, knocking her to the ground.
Shadrick watches in terror, without moving.
(Sound of chewing).
INT. GUEST HOUSE - LATER
The door bursts open, three savages enter the place
grumbling, but stop immediately as they look into the room.
There is a man chewing on the face of a child's body.
Calliope's body torn, her muscles eaten away, her face
blurred from the blows, from the bites.
The man turns to look at the savages without stopping
chewing, it's Vergil. His yellow eyes, identical to those of
a crow.
The savages cautiously back away, frightened, they leave the
house.
INT. GUEST HOUSE - DAY
The leaden, colorless light enters through the curtains into
the room. The silence outside is interrupted inside by
sounds of retching.
Vergil, with his normal eyes and next to the corpses, sticks
his fingers down his throat, tries to make himself vomit.
He fails.
EXT. SUBURBAN STREETS - DAY
Vergil walks down the middle of the street, the houses still
smoldering after the attack. The bodies of people on the
grass, on the sidewalks.
No sign of the savages, they are gone.

17.
Vergil reaches the--ENTRANCE GATES OF THE VILLAGE
Keep walking towards the desert.
FADE TO:
EXT. DESERT - DAY
Vergil walks through endless dunes, all identical.
A sandstorm rises again.
His legs give out, he almost falls, but he keeps standing,
he keeps moving forward.
The storm passes.
Vergil stops.
Ahead, the dark tree and the cut rope.
Vergil tears the shirt he is wearing, stretches it into a
rope.
He climbs the tree and ties the rope to one of the branches,
the other end to his neck.
Vergil jumps.
The rope tightens, the branch supports the weight. Vergil's
body hangs from the tree.
The rope tightens around his neck, suffocating him.
Time passes.
Vergil blinks.
FADE OUT.

