“Even if an endeavor built on lies seems to get off to a good
start, the truth will always prevail in the long run”.

Theme.
Courage gives you the strength to face the truth.
Counter theme.
Deceit and lying can help you accomplish your desires.
Logline.
Margo, a world-class procrastinator, has a chance at success by
stealing the shadows of the talented, taking their abilities but
causing turmoil that forces her to assume major responsibilities
which could bring about the end of the world.
Designing principle.
Make a female procrastinator build an empire of lies and, on the
verge of achieving her ultimate dream, realize all the pain and
suffering she created on her path.
Margo’s brief backstory.
Margo is a young aspiring reporter trying to secure a job at the
most important newspaper in the city. She’s a certified
procrastinator, a drama queen, always letting her negative
emotions get the best of her. Either way, she manages to get a
chance at becoming an assistant to an important editor in the
newspaper. Problem is, she’s not ready for the task. You see,
Margo was abandoned as a child, no one really cared for her. This
situation leads her to believe that she’s “not good enough”,
feeling inadequate and out of place. Whenever facing a difficult
task, an excruciating fear of failure takes Margo, overwhelming
her. She’s also pretty much useless when facing rejection.
Anyways, in her heart, she has a strong desire to prove she’s
valuable, that her birth wasn’t a mistake.
A brief history of the world.
The world of the story is one where ancient Gods still exist,
being resurrected and perpetuated into existence by a group of
clandestine sects. Margo’s mother belongs to a sect entrusted with
the resurrection of Dolos, the Greek God of deceit. He was
supposed to pass onto her firstborn, but because of some
miscalculation, mainly enjoying missionary position while having
sex, her first child turns out to be a girl, Margo. Because of
this, when Dolos tries to take the baby’s body, he fails and is
forced to live inside her shadow.

Antagonism.
A world of lies and deceit in the quest for power and fame.
Basically, everyone trying to deceive others or manipulate them,
everyone for whom this is allowed.
Antagonist.
Dolos, the Greek God of deceit. As he can’t take Margo’s body on
command, the God devices a plan to deceive her into gradually
giving him control over her choices, by guiding her into
situations where she’s forced to face her fear of failure. To
avoid this feeling, Margo will increasingly use Dolos’ abilities,
making it easier for him to use her in the search for an
opportunity to destroy the world, by placing Margo in the right
place at the right time.

Web of characters.

Margo.
She’s a coward, a person afraid of
failing so she will stay in her
comfort
zone
before
risking
a
chance at failure/success. Margo
has made a science out of avoiding
conflict and risks while showing
sparks of her hidden talent, which
has
given
her
a
priceless
opportunity at the most prestigious
newspaper in the city.

Chris.
He’s a winner, always facing danger
with a courageous attitude, always
going for the things that he wants,
but only because he hasn’t tasted
defeat yet, as he’s protected by
his
upper-class
status.
Chris
thinks he’s all that and, so far,
he’s been able to prove so too, but
he'll
soon
realize
that,
when
things
get
really
hard,
his
convictions might turn out to be
quite different.

Laura.
She’s the definition of a hard
worker, Laura may be the most
afraid of failing because of the
consequences that could mean in her
life,
coming
from
a
low-class
background. Yet, she has failed
many
times
before
and
learned
something every time. Her hard
persona
makes
her
interpersonal
relations a bit lacking.

Hannah.
She’s a deceiver and a manipulator,
willingly using others to get what
she wants. Hannah has made a career
of fooling people into doing the
job for her. Success ultimately
depends on who she can use, as she
can’t do anything by herself except
make others believe she’s the best
journalist of all time.

Zack.
If there’s a word to describe Zack it
would be integrity. He always takes
the high road, preferring to maintain
the moral ground with his strong
convictions, which are connected to
the moral principles of journalism,
defending truth above all else. Yet
for all his ethics, he has never
attempted to dive deep and risk his
career for any story.

Tea.
As mysterious as he’s restless, Tea
is an eccentric investigator who has
been researching Gods and sects for a
great deal of time, convinced of an
ongoing conspiracy that could mean
the end of the world. He will never
stop until finding what he’s looking
for, even if it means risking his
life to do so. Problem is, he has a
hard time recognizing true leads from
false ones.
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OVER BLACK
A woman's voice.
MARGO
You have to listen to this story of
mine.
(beat)
About the way I triggered the end
of the world.
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I/E OUTSIDE SUSPICIOUS SUBURBAN HOUSE - NIGHT
A small 1993 white Ford Aspire stops by the sidewalk. Little
green, jailed house entrances, DOGS BARKING in the distance.
MARGO (V.O.)
It all started that day, that
place, that night...
Lights from it reflect in the wall in front.
The shadow of a person is clearly making a run towards the left
and disappears as LIGHTS TURNS OFF.
Same direction as the one MARGO (27) looks at, while still
keeping her hands on the steering wheel.
She looks nervous.
Lands on an empty side street on her left, where only a GREEN
VAN can be seen.
Suddenly, a man comes out of a dumpster and walks towards the
van.
MARGO (V.O.)
That man... that handsome, caring,
deceitful, heartbreaking bastard!
Uggh!
(now offended)
Sorry, not sorry. Do you know what
he did!?
He tries to open the back door. He's Chris (29).
MARGO (V.O.)
He's Chris btw.
Suddenly.
GUY #1 and GUY #2 approach from either side of the van and
strike Chris, knocking him to the ground.

2.

MARGO (V.O.)
Lets just say that part of me was
really happy to see those thugs
kicking his ass.
(beat)
But don't let the situation fool
you, this was a rescue mission.
Panicked, Margo grabs her phone, drops it on the floor, goes to
pick it and SMASHES HER FOREHEAD on the steering wheel.
MARGO
Motherfu...
A bit disoriented, she reaches the phone and takes it, DIALS
911.
MARGO (V.O.)
I wasn’t even supposed to be here.
(irritated)
I should have been safe in my
apartment, not risking my life.
Guys #1 and #2 keep kicking Chris's ass on the ground.
911 OPERATOR (V.O.)
911, what's the emergency?
MARGO
Hey! You have to come. You have to
come fast!
911 OPERATOR (V.O.)
The emergency, miss?
MARGO
Yes, some thugs are kicking Chris's
ass!
(beat)
You have to come!
911 OPERATOR (V.O.)
Is your boyfriend being assaulted?
MARGO
No, I mean... technically he's not my
boyfriend anymore.
Miss?

911 OPERATOR (V.O.)

MARGO
Nevermind, yes! He's being
assaulted!

3.

911 OPERATOR (V.O.)
We're sending a unit to your location
right now.
(beat)
Please remain in a safe place and
don't engage with the criminals.
Guys #1 and #2 pick Chris from the asphalt and drag him
towards the entrance of the house on the left of the van.
A car passes fast through the street, its lights reflecting on
the wall in front of all of them.
In there, the shadow beckons Margo to help, waving its arms.
MARGO
(desperate)
Shit, shit, shit.
911 OPERATOR (V.O.)
Miss? Can you hear me?
MARGO (V.O.)
Maybe it was all those cop shows on
TV, but I had the feeling the
police wasn’t gonna get there in
time.
The shadow on the wall is now jumping and waving, yet it
disappears as the car moves away.
MARGO (V.O.)
And about him? It’s hard to
explain, okay?
Margo sighs as she places her hand on the door handle.
MARGO
(to herself)
Okay.
911 OPERATOR (V.O.)
Miss, are you still there?
She opens the door and the car starts beeping loudly.
MARGO
OH! No, no, no. Shut up! Shut up!
Takes the keys out of the car lock, sound stops. Some dog
barks and fades in the distance.
She looks back at the van, at the house. No one there.

4.
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OUTSIDE SUSPICIOUS HOUSE
Walking past the van and into the back entrance of the house,
Margo opens her blouse and puts the phone between her boobs.
911 CALL is still on.
Stopping at the entrance, Margo shivers. She looks back at her
car.
On the ground, she can see the same male shadow besides her
own. The shadow its energetically pointing inside the house.
MARGO
Okay, okay. Yeez.
Where a window is open. Margo carefully opens the METAL GRILLE
DOOR, but can’t avoid making it squeal.
She stops. Hears nothing.
Then walks carefully inside the narrow garden and into the open
window, lights are on inside.
She stops when HEARING VOICES inside the house.
GUY #1
So, who da fuck's this creep?
GUY #2
Dude, he's the guy outside, by the
van.
GUY #1
I know fuckface, I was there when we
caught him.
GUY #2
Then why you ask?
GUY #1
Seriously, talking to you is like
asking for a headache.
(annoyed)
Let's go.
They turn the LIGHTS OFF and leave the room. Margo peaks inside,
place is empty now. She jumps to the window, leaning on the
frame to pass inside the house.

5.

As she does so, the phone moves between her bosom, almost
falling out.
MARGO
(trying to whisper and
yell at the same time)
No, wait.!.
She manages to pull it back inside with her hands, however, she
loses her balance and FALLS HEAVILY inside the-104

SUSPICIOUS HOUSE
On a pile of pink teddy bears.
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INT. DARK HALLWAY - NIGHT
Margo sneaks through the darkness, stepping carefully so as to
not make a sound.
She passes by the side of a curtainless window, producing a
shadow on the facing wall, where the male’s shadow alerts her
to stop.
She doesn’t.
GUNTHER PHILLIPS (O.S.)
What da fuck were you doing outside,
yo!
CHRIS (O.S.)
Nothing man, I swear.
(beat)
This is just a big
misunderstanding.
Voices come from the other side of the wall. Margo get's to the
doorway and peaks into the next room.
She can see GUNTHER PHILLIPS (34) talking to Chris at gun point,
tied to a chair.
GUNTHER PHILLIPS
(gun on chris's forehead)
Don't you fuckin' lie to me yo!
CHRIS
Just calm down, okay?
(beat)
Let's start over. I'm Chris.

6.

SHEENA
(presenting chris's
wallet)
Look.
(beat)
Says he's a reporter.
GUNTHER PHILLIPS
A fuckin' reporter?
As Margo is listening to the conversation, someone FLUSHES the
toilet really close to her. She freezes as the door right next
to her opens.
It's GUY #1 coming out of the bathroom. They both look at each
other, perplexed.
SHEENA
(coming in from the other
room)
Don't tell me you took a dump in
my...
SHEENA (32), wearing a PINK shirt, PINK lipstick and PINK
nail polish, sees Margo kneeling on the floor.
SHEENA (CONT’D)
(perplexed)
Da fuck...
Margo smiles nervous, both Sheena and Guy #1 now point guns
at her face.
CUT TO BLACK.
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OVER BLACK
MARGO (V.O.)
Okay, I think I'm way ahead of
myself. Let's start over, okay?
(beat)
I guess I can tell you about the
night before.
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INT. MARGO’S BEDROOM - NIGHT
On the wall in front of the bedroom, the shadow of Margo's
hand. She's making the form of a bunny rabbit.
Chris enters the room, he has a folder with documents in his
hands. The bunny rabbit shadow now transforms into a dog shape
and moves onto Chris as he undresses.

7.

CHRIS
Where did you learn to do that?
MARGO
Mom taught me as a child.
(dog sound)
Rrrrr.
He ignores it.
MARGO (CONT’D)
(suggestive)
The dog is hungry, Chris. Rrrrr.
A dead body silhouette on the floor, it's a mystery case on
the TV.
CHRIS
What's on TV?
The dog shape moves down, disappointed.
MARGO
(leaning on bed)
Just some murder, usual stuff. I
don't know.
Chris smiles, he finishes putting his pajamas on, takes the
folder and lies down next to Margo on the bed.
As he opens the folder and reads a document, Margo lurks on the
side.
CHRIS
(fixed on the paper)
Honey... I really need to read this.

Okay.

MARGO
(disappointed)

Margo moves to the side of the bed and lies down, angry. She
CHANGES THE CHANNEL on the TV.
Chris keeps reading.
MARGO (CONT’D)
What are you even reading?
CHRIS
It's the recent wave of DoD cases.
Hannah assigned me to it.

8.

MARGO
(sparkling)
Hannah! Isn’t she the best?
(no response, so...)
Can I see?
Sure.

CHRIS

Margo takes a set of pictures from the folder. These are photos
of three dead people in their homes.
Margo looks at the three photographs closely, sees the same PINK
TEDDY BEAR in all three houses near the victims.
MARGO
What's with the teddy bears?
CHRIS
What's that?
MARGO
The teddy bears.
CHRIS
What teddy bears?
MARGO
The pink teddy bears in all the
pictures?
Chris looks at the photographs, in all of them he can see the
teddy bears.
In the first one, the teddy bear is under the bed. In the second
one, the teddy bear is behind a TV. In the third one, the teddy
bear is barely visible inside a plastic bag.
CHRIS
Strange. This might be a clue.
MARGO
(doggie)
Rrrrr...
CHRIS
Did you finish reading your book?
MARGO
No...
(yawning)
It's just... it's so long and boring.
Uggh.

9.

CHRIS
Oh, that's okay. You have plenty of
time.
Chris keeps reading the documents. Margo sticks her tongue out
at him to tease him without him noticing. He doesn't reply to
that either.
She sighs and picks up the book, it’s a really heavy and long
one. She starts reading.
After a few moments, Chris looks to the side to check on Margo.
She's already sleeping.
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INT. MARGO’S BEDROOM - DAY (LATER)
Phone’s alarm rings on the bedside table. Margo changes position
while still sleeping. She doesn't wake up.
Alarm keeps going.
Mmm...

MARGO

She barely opens her eyes to look, takes the phone and presses
the snooze button. Back to sleep.
FADE TO BLACK.
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INT. MARGO'S BEDROOM - DAY (CONTINUOUS)
Margo jumps out of bed, takes the phone on the side. Clock says
8:30 am.
MARGO
(shocked)
What!
A quick look to the side, Chris is no longer in bed.
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EXT. CITY STREET - DAY (LATER)
Margo, sporting a mix of casual and formal clothes, runs by the
sidewalk, passing through the people while looking at her phone
yet again, now it says "8:45".
(upbeat music plays.)

10.

MARGO (V.O.)
Now, I know what you are thinking.
Typical insecure girl going late to an
important meeting, right?
(beat)
It’s the bed, okay? Why do they
make them so comfortable?
Margo runs towards the subway stairs and into the--111

SUBWAY STATION
She rushes down the staircase toward the---
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PAYMENT TOLLS AREA
There's one free to use.
MARGO (V.O.)
I promise you this, by the end of it
all you won’t find me so typical.
She goes through.
WIPE TO:
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INT. LOBBY INSIDE NEWSPAPER BUILDING - DAY (LATER)
Margo rushes in through the entrance and straight to the
elevator area. As the elevator doors open, she sees HANNAH (37)
and Chris stepping down, waving goodbye to each other.
They kinda look like they were holding hands.
Margo comes near them, goes straight for Hannah.
MARGO
Miss Hannah, how are you today?
Hannah looks at Margo with an unexpressive face.
HANNAH
Fine. Who are you?
Margo?

MARGO

HANNAH
You're asking me your name?

11.

CHRIS
She's Margo, I have the new lead
thanks to her actually.
HANNAH
Who's Margo?
I'm Margo.

MARGO

HANNAH
Oh yes, Margo. What's this new lead?
CHRIS
I have a location of a teddy bear
seller.
HANNAH
If I remember correctly, the last DoD
victim's Instagram post had a picture
of a teddy bear.
A SHOT of the DoD victim's last Instagram post. She's on her
dorm holding a teddy bear.
CHRIS
A pink teddy bear?
HANNAH
I think so, yeah. Keep me informed,
okay?
Hannah and Chris hold their gaze for a moment, then she turns
and walks away.
MARGO
(oblivious to this)
She doesn't even knows I exist.
CHRIS
Who? Hannah? Don't worry about her.
MARGO
Yeah, that’s easy for you to say.
Margo turns to see Hannah walking away from the building.
MARGO (V.O.)
Chris doesn't understand, Hannah has
been my role model since I started
studying journalism.
(beat)
Did I mention she won a Pulitzer?

12.

Chris looks at Margo looking at Hannah, she's practically
drooling.
Margo.

Hmm?

CHRIS

MARGO
(looking at hannah)

CHRIS
Aren't you late for your meeting?
MARGO
Who? Me? Me... Yes, the meeting... The
meeting!
Margo runs towards the opening elevator, she gets in an then
reaches out to say--Chris!

MARGO (CONT’D)

Chris smiles at Margo, the image freezes.
MARGO (V.O.)
And this is Chris, he is such a good
reporter.
(beat)
Don't get me wrong, I still despise
him with all my heart.
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CHRIS’S MONTAGE SEQUENCE
A SHOT of Chris shaving his head in a bathroom.
MARGO (V.O.)
But he takes his job very seriously.
Does everything to get the job done.
A SHOT of Chris talking in SIGN LANGUAGE to a group of deaf skin
head prisoners in PRISON.
SKIN HEAD LEADER (S.L.)
Hey, new guy. Who're your only friends
in the world.
CHRIS (S.L.)
Bald white dudes.

Nice.

SKIN HEAD LEADER (S.L.)
(creepy smile)

13.

Skin head group celebrate and hug Chris.
MARGO (V.O.)
At least I got to learn sign
language with him.
(beat)
One of the many things I wish to
forget right now.
Back to-115

LOBBY INSIDE NEWSPAPER BUILDING
Margo smiles at Chris.
MARGO
(lovely)
Good luck with your investigation.
Chris smiles and nods positively as the ELEVATOR DOORS CLOSES.
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INT. MEETING ROOM - DAY (CONTINUOUS)
ZACK (33) makes his presentation on the board, a group of
aspiring REPORTERS pay utter attention.
ZACK
People hide things all the time.
They lie to each other, they
manipulate each other.
(beat)
But here's the trick, you may not
know someone is lying to you, but
they know.
Margo enters the room quietly, making as little noise as
possible on her way to an empty chair.
ZACK (O.S.) (CONT’D)
So, the trick is to make them tell
you those things they hide. Either
by guilt, omission, jealousy...
However, upon seeing her, LAURA (27) clears her throat.
ZACK (O.S.) (CONT’D)
You can trick your interviewed into
telling you the truth.
Zack has been alerted.

14.

ZACK (CONT’D)
(puzzled)
Margo, right? How nice of you to join
us.
MARGO
I'm sorry Zack, I...
Zack?

ZACK

MARGO
Mr. Zack... Sir.
ZACK
Just sit down, okay?
(to the rest)
As I was saying, a reporter has to
make an effort to see through his
interviewed.
Margo takes a chair and sits down at the table as Zack's
voice muffles.
The five aspiring reporters in the room, they are all wearing
formal clothes, look at Margo with angry faces.
They
some
year
this

MARGO (V.O.)
always look at me as if I'm
kind of disease. And not a
ago we all came together to
place.

As they look away, Margo fixes her eyes on Laura, who hasn't
stopped taking notes and paying attention to Zack.
MARGO (V.O.)
That's Laura btw, she's a certified
workaholic.
(beat)
Uggh, who am I kidding. I wish I
could be like her.
Margo?
Uhm?

ZACK
MARGO

ZACK
What did I just said?

15.

Zack looks at Margo, confused. The rest of the reporters nod
their heads disapproving Margo, except for Laura, who doesn't
even look at her.
ZACK (CONT’D)
You weren't paying attention, right?
MARGO
Yes, I mean...
ZACK
Look, I'm gonna be honest here.
There's only one position available
for a full time job as my assistant.

Hmm.

MARGO
(intrigued)

ZACK
Also, none of your papers have
impressed me so far.
MARGO
(offended)
Okay, every one is entitled to an
opinion I guess.
Zack reaches back to his desk, he takes a piece of paper from
it.
ZACK
“Bridges help people cross rivers”.
MARGO
Yeah, because...
Zack takes another paper.
ZACK
“Rooms with broken air conditioner
are hot”.
MARGO
Okay, that one was not one of my
finest.
Takes another one.
ZACK
(perplexed)
“Breathing oxygen linked to staying
alive”???

16.

MARGO
I sense there's a lesson coming.
ZACK
How did you even get in here?
(beat)
You know there are thousands of
young reporters dying to be where
you're sitting right now?
MARGO
I know sir.
ZACK
I remember your application. I
thought we were in for something
special with you.

Oh.

MARGO
(surprised)

ZACK
Obviously I was wrong.
Zack hits the table with that last paper.
ZACK (CONT’D)
(to everyone)
Okay, that's it. I hope your last
assignments reflect all of your
potential and good luck to everyone.
(beat)
Now get out of my office.
Aspiring reporters stand up and leave. Margo stays there,
looking at the floor.
117

EXT. OUTSIDE TOY STORE - DAY
Chris parks on the sidewalk and gets out of the car, he looks
around before entering inside the--

118

TOY STORE
-- Where he walks around the first aisle, looking at the toys.
Place is empty besides him.
Chris stops in front of a row of teddy bears. Different
sizes, colors. Not a single pink one in here.

17.

He approaches the counter, where the VENDOR (22) is sitting,
watching videos on his phone.
CHRIS
Hi man, I'm looking for a toy.
VENDOR
(without looking)
Well, this is a toy store.
CHRIS
I mean one in particular.
(beat)
A pink teddy bear?
VENDOR
(suspicious)
Pink teddy bear?
CHRIS
Pink, yeah.
VENDOR
Do I know you from somewhere?
CHRIS
No man, but I’m cool, don’t worry.
Can you hook me up?
VENDOR
Hook you up.
Yeah.

CHRIS

VENDOR
With a teddy bear.
CHRIS
I really need that pink teddy bear.
VENDOR
Right...
(beat)
First aisle man. If it's not there
we don't have it.
CHRIS
Are you sure? Maybe you have some in
the back...
Chris looks at the right side of the toy store while talking. He
notices the back door open.

18.

VENDOR
(annoyed)
Look man, I ain't got no teddy
bear, okay?
CHRIS
Okay, okay. No worries.
Chris moves away from the counter and back to the aisle. He
keeps walking until the Vendor stops looking at him and
returns to his VIDEO ON THE PHONE.
He uses the occasion to move stealthily down the next aisle and
to the back door.
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WAREHOUSE AREA
Chris moves through the pillars of toy boxes, upfront he can
hear two guys talking.
They're both near the open rear door of a GREEN VAN.
GUY #1
Cargo ready?
GUY #2
Ya man, bears gonna make some
customers real happy man, guaranteed.
GUY #1
Why are you talking like that, you
fuckin' retard.
GUY #2
I'm embracing the RASTA love man.
GUY #1
Rasta love? Man get da fuck out of
here!
(beat)
Stupid.
Before the two guys close the rear door of the van, Chris spots
the PINK TEDDY BEARS inside. He takes his phone and TAKES A
PICTURE of the plates of the van.
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INT. CHRIS'S CAR - DAY (CONTINUOUS)
Chris gets inside, as he TURNS THE CAR ON he receives a phone
call.

19.

CHRIS
Hi. Yeah, I have a new lead.
(beat)
Are we still on for tonight?
(beat)
Sure, I'll bring the champagne.
Okay, can't wait to see you. Bye.
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INT. MARGO'S BEDROOM - NIGHT
Lights on, Margo standing in the doorway. She walks in and
collapses on the bed, covering her face with a pillow, moving
her legs up and down kicking the mattress.
MARGO (V.O.)
I'm forcing myself not to cry,
right? I'm telling myself I'm
strong.
(beat)
But then again...
Occasionally, she raises her head to get some air and to say...
MARGO
Why!?!? Why me!?!?!
Her action is interrupted by the CLOSING OF THE ENTRANCE DOOR.
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LIVING ROOM
Margo walks in to find Chris, he carries a CLOTHES BAG in his
hand.
Hi honey.

CHRIS

MARGO
(baby voice)
Hi...
CHRIS
Hey, good news, I got a license plate
that can lead me to the teddy bears.
Chris notices Margo's face.
CHRIS (CONT’D)
Hey, were you crying? What happened?
Chris leaves the bag on the floor and hugs Margo.

20.

MARGO
That Zack, he's always yelling at me.
CHRIS
Oh, forget about him.
MARGO
I'm doing my best, you know?
CHRIS
I know honey.
(looks at her eyes)
Hey, don't stress to much, okay?
Margo dries her tears on Chris's shoulder, then looks at the bag
on the floor.
MARGO
And that bag?
CHRIS
It's nothing. I just came to take some
clothes.
MARGO
Clothes? Why?
CHRIS
Oh, didn't I tell you? I'm going to
live with Hannah from now on.
MARGO
(perplexed)
What?!?
CHRIS
You can come if you like, I'm sure
she'll be okay.
MARGO
No! I'm not going...wait... what the
hell are you talking about?
CHRIS
C'mon Margo, we discussed this many
times.
MARGO
(shocked)
When did we ever discussed this!?!
The image freezes on Margo's shocked reaction.

21.
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MARGO AND CHRIS’S MONTAGE
A SHOT of Margo and Chris having dinner in the apartment.
CHRIS
I always keep my options open, you
know?
Margo nods, agreeing with Chris, so interested in him.
A SHOT of Margo and Chris enjoying each other's company under a
tree on a park.
CHRIS (CONT’D)
Sometimes I can't stop falling in love
with people, you know?
Margo smiles and nods, not fully understanding.
A SHOT of Margo and Chris resting on the bed.
CHRIS (CONT’D)
So, I believe in multiple partners.
MARGO
(confused)
What was that?
The image comes back to freeze Margo's face.
MARGO (V.O.)
Okay, that last one was pretty
obvious.
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INT. LIVING ROOM - NIGHT (LATER)
Margo, sitting in the sofa with her hands covering her face
while Chris walks in and out of the room, taking his stuff away.
Because of the lighting, Margo’s shadow is projected on the
wall behind her. As Chris walks by the room, his shadow gets
drawn on the same wall.
MARGO (V.O.)
I swear to you, this next part is
real.
As the frame stays with Margo and the shadows on the wall, the
shadow of Margo stands up and grabs Chris's shadow, as he passes
again.
It chokes him. Beats him up.

22.

Chris just keeps walking through, without noticing. Margo still
in the same position, sited on the sofa.
The sound of BOILING WATER fills the scene, increasing until
the boiling point, as Margo's shadow keeps beating Chris's
shadow on the wall.
Sound stops when the exit door of the apartment closes. Margo is
now alone in the room.
MARGO
(weak and sad)
Chris...
She stands up and dries the tears from her eyes. Then, she combs
her hair back with her hands as she turns to the wall.
Freezes immediately when seeing Chris's shadow besides her own
on the wall.
Chris?
(beat)
What...

MARGO (CONT’D)

Margo turns to her side but sees no one besides her, then turns
again to the wall. Chris's shadow salutes her with its hand!
MARGO (CONT’D)
(panicking)
Aaaaah!
She rushes into the bedroom and enters, CLOSING THE DOOR behind
her.
125

MARGO'S BEDROOM
Place is dark. She jumps into bed, bouncing and falling on
the other side.
Lying on the floor, she looks at the door trough the space
below the bed. Then, she nervously takes her phone out. Dials
911.
911 OPERATOR (V.O.)
911, what's your emergency?
MARGO
Yes? Hi, I think there's someone in
my house?
911 OPERATOR (V.O.)
Did you see someone breaking?

23.

MARGO
Yes! No! I mean, I'm not sure.
911 OPERATOR (V.O.)
What did you see, miss.
MARGO
Wait, I can't hear anything.
Puzzled, Margo walks to the door, she puts her ear on it to
hear the other side.
Miss?

911 OPERATOR (V.O.)

Hearing nothing, she opens the door and looks to the-126

LIVING ROOM
There's no one there.
MARGO
Yes! I'm sorry. It's okay, I'm
okay. There's no one here.
911 OPERATOR
Are you sure miss?
Margo bends down to look under the furniture, finds nothing.
MARGO
(calming down)
Yes. I'm sorry for all the trouble.
911 OPERATOR
Okay, we're cancelling the
emergency request.
(beat)
Stay safe.
MARGO
Thanks, you too. Bye.
Margo sighs.
Then, a sudden rush of laughter invades her. She turns back
to face inside--
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MARGO'S BEDROOM
-- Where she looks at the wall in front of her, her shadow
lies there because of the light on the living room.

24.

Chris's shadow waves at her from that place, besides her own.
MARGO
Aaaaarrggg!!!
Margo throws herself to the floor once again, covering against
the bed. A new peek reveals Chris's shadow expecting her on the
wall, asking her to stop moving, using its hands.
CHRIS'S SHADOW
(using sign language)
You wouldn't let me go.
(from now on, sign language = S.L.)
Margo gets up slowly, without taking her eyes off Chris's
shadow on the wall. She raises her shaking hands and uses
sign language to talk.
MARGO (S.L.)
What are you saying?
CHRIS'S SHADOW (S.L.)
You kidnapped me!
MARGO (S.L.)
No I did not.
CHRIS'S SHADOW (S.L.)
Yes, you did.
MARGO (S.L.)
No, I did not.
Yes.
No.

CHRIS'S SHADOW (S.L.)
MARGO (S.L.)

CHRIS'S SHADOW (S.L.)
You have to take me back!
MARGO (S.L.)
Back where?
CHRIS'S SHADOW (S.L.)
Back to Chris!
What?? No!

MARGO (S.L.)

CHRIS'S SHADOW (S.L.)
It's your fault!

25.

MARGO (S.L.)
No, it's not!
CHRIS'S SHADOW (S.L.)
Yes it is!! Take me back, now!
Or what?

MARGO (S.L.)

CHRIS'S SHADOW (S.L.)
I'll bother you every day. Turn to a
wall, I'll be there!
MARGO (S.L.)
I don't care about that.
CHRIS'S SHADOW (S.L.)
Look, Chris is in danger without me,
he needs me, he needs you!
MARGO (S.L.)
He's a cheating bastard!
Pissed, Margo sits down on the bed. She takes a long breath.
As she does so, Chris's shadow keeps talking on the wall.
MARGO (CONT’D)
You're still talking, right?
Margo looks at the wall again.
I'm sorry.

CHRIS’S SHADOW (S.L.)

Chris's shadow hugs Margo's shadow on the wall.
MARGO (V.O.)
I know what you’re thinking. This
bitch is crazy, right? Thing is, this
is definitely not the strangest thing
that has happen in my life.
As Margo looks to the window and outside, the image moves
towards-WIPE TO:
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INT. MARGO’S CAR - NIGHT
Margo drives fast through the street, evading a couple of cars
on her way forward.

26.

Whenever the lights create shadows on the wall, the shadow of
Chris is projected, pointing the way with his hands.
Margo follows.
MARGO (V.O.)
Turns out this shadow knew exactly
where Chris was.
(beat)
If I had to guess, I would say
Hannah's house, Uggh!
Margo keeps driving. Chris's shadow stops and point to the-WIPE TO:
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I/E. OUTSIDE SUSPICIOUS HOUSE - NIGHT
Margo's car lights reflecting on the wall in front of her.
Chris's shadow making a run towards the left and disappearing
as LIGHTS TURNS OFF.
MARGO (V.O.)
So, here we are. Again.
(beat)
I think you know what comes next.
Chris comes out of a dumpster and walks towards the van. He
gets beaten up by Guy #1 and Guy #2.
MARGO (V.O.)
Okay, second time watch wasn't as
enjoyable as I thought it would be.
Panicked, Margo grabs her phone, drops it on the floor, goes
to pick it and SMASHES HER FOREHEAD on the steering wheel.
MARGO (V.O.)
You know what? Let's just skip this
part.
Margo’s panicked face.
WIPE TO:

130

INT. SUSPICIOUS HOUSE - NIGHT (LATER)
Margo is tied to a chair next to Chris. In front of her, Gunther
Phillips.

27.

GUNTHER PHILLIPS
(to chris)
Who's she? Girlfriend?
Yes.
No!
Honey.

CHRIS
MARGO
CHRIS

MARGO
(trying to kick him)
Don't “honey” me!
GUNTHER PHILLIPS
Easy gorgeous, nothing's gonna happen
to you.
(now doubting)
Unless you're a cop, you are not a
cop, are you?
MARGO
Do I look like a cop?
SHEENA
She looks like a cop.
Sheena comes out from the shadows on the corner of the room.
MARGO
And you are...
I'm Sheena.

SHEENA

GUNTHER PHILLIPS
She's Sheena.

GUNTHER PHILLIPS (CONT’D)
She's my wife. Follows my every
step.
SHEENA
I ain't following shit.
GUNTHER PHILLIPS
I love her.
Die scum.

SHEENA

CHRIS
She's no cop, Sheena.

28.

You sure?

SHEENA

MARGO
Are you kidding me?
GUNTHER PHILLIPS
Forgive Sheena. You see, she's a bit
suspicious. I'm GUNTHER PHILLIPS by
the way.
CHRIS
I've heard that name before.
GUNTHER PHILLIPS
I'm sure you have.
I haven't.

MARGO

CHRIS
He's new blood on the east side,
coming in fast and bloody I've heard.
GUNTHER PHILLIPS
I get the feeling people don't really
appreciate the things we do in our
organization.
CHRIS
So, you want fame? Recognition?
SHEENA
We want you sugar daddy.
What?

CHRIS

What?

GUNTHER PHILLIPS

MARGO
(pissed)
Well, you'll have to get in line,
Sheena.
Margo.

CHRIS

GUNTHER PHILLIPS
What is this? Couple's counseling or
some shit?
SHEENA
We gonna fuck you up!

29.

Suddenly, the bell rings. Gunther Phillips stops, he waits,
nothing happens. Bell rings again.
Yo!

GUNTHER PHILLIPS

Bell rings again.
GUNTHER PHILLIPS (CONT’D)
Where da fuck are these retards...
(beat)
Sheena, will ya'?
SHEENA
I'm fine, thanks.
GUNTHER PHILLIPS
For fuck sake...
Gunther gets up from his chair and walks to the front door. He
opens it. There he finds the PIZZA DELIVERY GUY.
PIZZA DELIVERY GUY
Your pizza, sir. Ten bucks.
As Gunther searches for money in his pockets, Pizza delivery guy
looks inside with an indifferent face. He can clearly see Chris
and Margo tied to chairs in the interior.
Sheena gets distracted while looking at the door.
MARGO
(at chris)
Psst.
(he looks)
Listen, the police are on the phone
right now.
CHRIS
(whispering)
What? How?
MARGO
(whispering)
They just are, okay?
(beat)
You think you can force a confession
or something?
Chris nods positively. At the same time on the door-PIZZA DELIVERY GUY
Thanks guys, have a lovely evening.

30.

Piss off.

GUNTHER PHILLIPS

Gunther slams the door shut. Then he leaves the pizza on the
table, as Guy #1 and Guy #2 come back into the room.
They're clearly wasted.
GUY #2
Dude... Pizza!
GUY #1
Oh, Jamaicans like pizza now.
GUY #2
Everyone likes pizza man!
GUNTHER PHILLIPS
Where da fuck were you two!?
GUY #1
Just outside boss.

GUY #2
Tasting the goods boss.

GUY #1 (CONT’D)
(to guy #2)
Oh c'mon man, we discussed this.
SHEENA
Fuckin' burnouts, yo bring me some?
GUNTHER PHILLIPS
Shut your damn mouth retards!
(beat)
You're revealing the whole operation
in front of the reporters!
Everyone shuts up.
CHRIS
Hey Gunther.
What?

GUNTHER PHILLIPS

CHRIS
Would you be willing to give me an
interview?
GUNTHER PHILLIPS
What da fuck?
CHRIS
I mean, you clearly want people to
know about your organization.

31.

MARGO
Yeah, also I've heard people saying
that your gang is for pussies or
something like that?
GUNTHER PHILLIPS
Da fuck are you two sayin'?
CHRIS
We don't have to get into specifics.
You can answer whatever you want.
Gunther grabs a slice of pizza and, still looking suspiciously
at Chris and Margo, sits back in the chair. He bites the slice
of pizza in a threatening manner.
GUNTHER PHILLIPS
(intrigued)
Who told you we're pussies?
Margo reacts by shrinking her shoulders.
CHRIS
So Gunther, tell me about your
organization.
(beat)
What do you guys do in here?
GUNTHER PHILLIPS
You mean besides the killings?
Shocked, Sheena kicks Gunther in the ribs.

Hey!

GUNTHER PHILLIPS (CONT’D)
(pissed)

Killings?

CHRIS

GUNTHER PHILLIPS
Time, killing time.
SHEENA
We have a lot of free time.
MARGO
(looking at chris,
confused)
Yeah I mean, who doesn’t.
GUNTHER PHILLIPS
Let's say we offer valuable products
for our very special customers.

32.

CHRIS
Drugs, right?
SHEENA
Drugs, who said anyone about drugs?
CHRIS
No, I was just asking...
(Chris voice and ambient sound are muted now).
Margo watches as Sheena and Gunther heatedly argue with Chris.
MARGO (V.O.)
Something was off with Chris, he
wasn't going anywhere with that
interview.
Margo looks to the wall on the side, she finds Chris's shadow
signaling to her.
CHRIS'S SHADOW (S.L.)
Ask them about the teddy bears.

Me?

MARGO
(lip read)

CHRIS’S SHADOW (S.L.)
Yeah, you! You know the truth.
(beat)
You can do this.
Margo looks back at Chris's face, he looks sweaty and desperate
as Gunther and Sheena look more and more pissed.
Suddenly, she speaks.

Hey!

MARGO
(loud)

Everyone in the room stays quiet.
MARGO (CONT’D)
Tell me something, "Gunther".
GUNTHER PHILLIPS
You mocking me?
MARGO
Was it your idea?

33.

GUNTHER PHILLIPS
What's that?
MARGO
The teddy bears I mean.
GUNTHER PHILLIPS
What teddy bears?
MARGO
C'mon, the ones in the back?
(beat)
I have to say, I'm impressed.
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FLASHBACK: MINUTES AGO IN EMPTY ROOM.
Margo drops from the window and lands on the teddy bears. She
grabs one and turns it around.
In the back of the teddy bear there's a zip, she opens it.
There's a bag with drugs inside.
WIPE TO:
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SUSPICIOUS HOUSE MAIN ROOM
Everyone’s looking at Margo.
MARGO
I didn't know they were making teddy
bears in Colombia.
GUNTHER PHILLIPS
(smiling)
You liked it , didn't ya. What can I
say, I'm a genius.
SHEENA
What!?
(beat)
You're dumb as a donkey. It was my
IDEA!
What!?

GUNTHER PHILLIPS

SHEENA
(showing her fingernails)
I even choose the teddy bears. You
see?
(MORE)

34.

SHEENA (CONT’D)
(signals all pink places
on her)
I love pink!
Surprised, Chris gazes at Margo. She looks different, confident,
enjoying what she just provoked.
GUNTHER PHILLIPS
I know you do, but you're just a
dumb bitch aaight? This whole thing
was MY IDEA!
SHEENA
(pointing the gun at
gunther)
Nigga what did you just call me!?
Wow!

GUY #1

Wow!

GUY #2

Suddenly, the WINDOWS EXPLODE!
Someone KICKS THE FRONT DOOR hard. It's the police, entering the
house with guns upfront.
Guy #1 goes for a run into the back of the house. Guy #2 doesn't
even notices when the police tackles him. Gunther and Sheena are
still fighting as the police takes them away.
Chris is perplexed, yet Margo smiles satisfied.
FADE TO:
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INT. NEWSPAPER BUILDING LOBBY - DAY
The glass doors open and Margo rushes in. She runs while trying
to take the card key from her handbag.
Looking up, she notices that people are looking at her.

134

INT. MEETING ROOM - DAY
As Zack is talking about his presentation on the board, Margo
enters silently to the room. However, as she enters everyone
looks at her, including Laura, who even drops her pen.
Zack turn to Margo. Awkward pause... then.
ZACK
So, our new hero arrives.
Zack approaches Margo.

35.

ZACK (CONT’D)
Congratulations Margo, you really
impressed me with that stunt you
pulled.
MARGO
Thank you sir, I'm so honored.
ZACK
Seems you were paying attention for
once.
(beat)
Well, sit down c'mon.
Yes sir.

MARGO

Margo walks to her chair as the other aspiring reporters admire
her. She sits down proudly and looks at Zack.
ZACK
Okay, I wanna thank every one for all
your effort this past few months, it
was a difficult choice to make, but...
(ambiance sound is muted now.)
MARGO (V.O.)
He didn't even yell at me for being
late! You know, this is one of those
moments people talk about, when your
life starts changing for the best
and...
Margo, smiling and in her own world nods at Zack as he speaks to
her.
(ambiance sound comes back now.)
Margo.
Yes sir.

ZACK
MARGO

ZACK
Did you listen to what I just said?
MARGO
Yes... I mean...
ZACK
(annoyed)
Unbelievable...
(MORE)

36.

ZACK (CONT’D)
(beat)
Just pay attention, okay?
MARGO
Okay, sorry.
ZACK
Look, you and Laura, the two of you
are finalists for the job as an
assistant, okay?
What?!

MARGO

Margo is shocked. Laura walks towards Margo and offers her hand.
LAURA
Hello, my name is Laura.
MARGO
(confused)
I know Laura, we've been working
together for almost a year.
Margo and Laura look at each other intensely.
ZACK
Okay, from now on I expect print
worthy material every week. From
both of you.
(beat)
That means MORE WORK, MORE EFFORT
and MORE DISCIPLINE.
MARGO
No, wait...
LAURA
(pulling margo closer)
Just in case, I'll be the one who wins
the assistant position.
MARGO
(confused)
This means we’re enemies now?
Deep stare between the two of them.
CUT TO:

37.
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INT. NEWSPAPER REPORTER'S HALL - DAY (CONTINUOUS)
Margo walks by the side of the reporter's cubicles and salutes
two reporters who congratulate her.
(triumphant music plays.)
MARGO (V.O.)
So yeah, it was a victory. And it felt
so good!
(beat)
How strange can life be. One moment
all seems lost and another... you
get the idea.
She gives high fives to other reporters who walk by. As she
walks by the room, she sees Chris's shadow on the wall.
The shadow makes pissed off movements.
CHRIS'S SHADOW (S.L.)
You have to let me go!
MARGO (V.O.)
He proved himself a valuable partner.
Obviously I wasn't ready to return it
yet.
(beat)
Can you blame me?
Margo looks away from the wall. In doing so, her shadow grabs
Chris's shadow and absorbs it into herself.
(triumphant music stops.)
Margo?

CHRIS

Margo encounters Chris, he looks stressed, unkept.

Oh.

MARGO
(surprised)

CHRIS
Look, I think I've made a mistake
about us, can we grab some lunch?
MARGO
When... Now?
CHRIS
Yeah, unless you have other plans?

38.

Two REPORTERS walk towards Chris. Both of them smiling and
shocked.
REPORTER ONE
Dude, Chris.
Chris turns to Reporter one.
Yeah?

CHRIS

REPORTER ONE
Dude... You don't have a shadow man.
What?

CHRIS

REPORTER TWO
Holy shit, It's real, you don't have a
shadow!
Margo gets nervous, steps into the conversation.
MARGO
What are you guys talking about?
REPORTER ONE
You don't have a shadow dude!
Chris looks at the wall, he sees Margo's shadow as well as the
shadow of the two Reporters. His shadow, gone.
CHRIS
(panicking)
What the hell man? Where's my shadow!?
REPORTER ONE
Are you a vampire or something?
MARGO
(nervous)
C'mon guys, I think vampires don't
reflect on mirrors.
REPORTER TWO
Dude, we should take a picture.
Chris turns towards the two Reporters.
CHRIS
No man, no way. No pictures.
Reporter two takes his phone from his pocket.

39.

REPORTER TWO
C'mon, where's your reporter's spirit?
CHRIS
I'm serious.
Reporter one aims at Chris with his phone.
REPORTER ONE
People need to know man.
CHRIS
No pictures!
A picture is taken. It's Laura on the side who takes it.
LAURA
(confident)
People do need to know.
Laura fixes her glasses with her finger, walking away as she's
clearly publishing the picture in social media.
MARGO
(intrigued)
Damn, she's good.
CHRIS
C'mon guys.
Another picture is taken, this time it's Reporter two. Chris
tries to stop him, but he walks away.
Hey!

CHRIS (CONT’D)

REPORTER TWO
(looking at the pic)
Just in focus. Sorry man!
Another picture is taken, this time it's Reporter one.
Sorry.

REPORTER ONE

CHRIS
(giving up)
C'mon...
Another picture is taken, this time it's Margo.
Margo!

CHRIS (CONT’D)

40.

Sorry...

MARGO

Margo smiles at Chris.
MARGO (V.O.)
Guess what happened next.
CUT TO:
136

SOCIAL MEDIA MONTAGUE
Chris's picture hits Instagram on Laura's profile, receives
thousands of likes, many people repost the picture.
Then, the picture hits online newspapers, one of them
specialized in PARANORMAL stuff, the title of the news says,
"Can your shadow be kidnapped?".

137

INT. STRANGE MYSTIC OFFICE - DAY
The same newspaper cover is lying on the center of the office
table, there's a person sitting in the shadows, looking at
it.
His smile shines through darkness.
FADE TO BLACK.

